
Known for his innovative approach 
to alternative photographic process-
es, Binh Danh presents a new se-
ries of daguerreotypes in his fourth 
exhibition at Haines Gallery. The 
works on view in Yosemite are the 
result of his three-year investigation 
into perfecting the creation of “in-
camera” daguerreotypes, one-of-a-
kind works that cannot be duplicated 
and are the earliest form of photog-
raphy. While Danh experimented 
with variations on the daguerreotype 
process in earlier bodies of work, it 
was not until 2009 that he embarked 
upon the painstaking process of 
sensitizing, exposing and develop-
ing silver plates in the landscape, 
striving to achieve the quality he 
so admires in nineteenth century 
examples of this medium.

Working with large format cameras 
modified to accept silver plates rather than film negatives, 
Danh’s command of this complex process is revealed in 
his attention to detail, diligently preparing and treating 
each plate’s surface to produce works that accentuate the 
unique lighting conditions of the scene. He captures stun-
ningly intricate, yet ethereal images of Yosemite’s sweeping 
vistas, some the result of exposures as long as two minutes.  
Though raised in the Bay Area – and fascinated as a child 
by Ansel Adams’ seminal photographs of this national park – 
Danh had not visited Yosemite until this project, in which he 
documents his lived experience of this previously imagined 
landscape.

Danh’s daguerreotypes extend and reconsider the pursuit of 
pioneering nineteenth century landscape photographer, Car-
leton Watkins, best known for his series of mammoth-plate 
photographs made in the Yosemite Valley in the mid-to-late 
1800s. He revisits many of the same sites as Watkins, in-
cluding Yosemite Falls, El Capitan and Horsetail Falls, which 
is only viewable two to three months each year. Though 
investigating the same terrain as this predecessor, Danh 

imbues this scenery with his distinctly personal perspec-
tive – namely, an attempt to negotiate his connection as a 
Vietnamese American with the landscape and history of the 
United States. He explains, “I am interested in how we as a 
nation of immigrants could ‘reflect’ on these daguerreotypes 
and see our faces in this landscape.” The highly reflective 
surfaces of Danh’s daguerreotypes literally mirror their sur-
roundings, embracing viewers within the idyllic environs of 
this national landmark. 

Danh’s work is held in the permanent collections of a 
number of institutions including the National Gallery of 
Art, Washington, D.C.; de Young Museum, San Francisco; 
Museum of Contemporary Photography, Chicago; Philadel-
phia Museum of Art, Philadelphia; George Eastman House, 
Rochester, NY and San Jose Museum of Art, San Jose, CA. 
Most recently, his work was included in the 18th Biennale 
of Sydney, Australia. He currently lives in Tempe, Arizona, 
where he was recently appointed Assistant Professor of Art 
at the Herberger Institute for Design and the Arts, Arizona 
State University. 
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Cathedral Rocks and Cathedral Spires, Yosemite, CA, June 11, 2012, Daguerreotype, Unique (in 
camera exposure), Plate: 6.5 x 8.5 inches / Frame: 11.5 x 13 inches


